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What do you think of when hearing the name “Yoko Ono” ?
John Lennon’s wife? A witch? An Oriental mystery? A person of endless rumors? A woman of
countless affairs? A mother who abandoned her child? A rich person? A celebrity? An artist?
Last year | did an exhibition themed around Yoko Ono in London. Prior to that exhibition,
| knew almost nothing about Yoko Ono. When her name incidentally flashed across my mind
during the conception phase, | instantly said “No,” but | guess that, on a subliminal level, that
response came from a part in me that had been perceiving her based on some of the above
preconceptions.
Where exactly did that verdict come from that | passed so unhesitatingly at the time, and
who is responsible for that? This is a question that I’'m asking myself, and at the same time |
think it may also be a question that concerns everyone who is familiar with Yoko Ono’s name.
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(HrELVEEZ) Loud Whisper 2019

Hojo’s work is generally themed around “voices (of women) that have been muted
throughout history” and events that haven’t been documented. Here she focuses on Yoko
Ono as a person who embodies both of these aspects. Yoko Ono’s text from Painting To
Be Constructed In Your Head is a multi-panel display of an account written by Ono herself
in Japanese and English in 1995, in response to critical, or rather, abusive comments after
Ono’s one-day-only exhibition and performance at Sogetsu Kaikan in 1962. Keeping her own
originality as an artist to the minimum, Hojo objectively showcases a factual situation that was
caused by obvious discrepancies in terms of style and quantity of the respective descriptions,
depending on its language and targeted readership. One may see it as a “museum kind of
approach from a curator’s point of view” so to speak. Made with a similar are the collages
Loud Whisper (2019) and Silent Shout (2019), in which the artist researched publications
stored at libraries, and accumulated adjectives used by other people to describe Yoko Ono,
divided into critical and supportive ones. It is thus a work that was shaped by the results of
the artist’s inspection. / am Listening to You (2018/2019), based on an audio recording of a
three-hour interview with John Lennon and Ono, highlights the voice of Yoko Ono as the wife
that is largely reticent compared to her husband, and keeps chiming in with his remarks. In
this work the artist lets the viewer relive the shock that she experienced herself when hearing
the interview.

What Hojo addresses through these works is certainly not the eventful life of the woman
Yoko Ono, but the discriminating male chauvinism at the time that reduced women to such
stereotypes as “wife” or “mother.” In addition to this, she asks questions about the current
state of affairs, directed to us who witness her works in this day and age.

TAKEHISA Yuu (Senior Curator, Contemporary Art Center, Art Tower Mito)
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Yoko Ono’s text from PAINTING TO BE CONSTRUCTED IN YOUR HEAD (1995)
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Born in 1988 in Aichi. Works in Tokyo. Graduated with an MA in London College of Communication from the University of
the Arts London.

Recent exhibitions: “The Gunma Biennale for Young Artists 2019,” The Museum of Modern Art Gunma, “Lost and Found,”
Kotolfa, Kosice, Slovakia, 2018, “Unfinished Descriptions,” Hundred Years Gallery, London, 2018. Recent grants: New
York Fellowship, Asian Cultural Council, 2019, Grants for Overseas Study by Young Artists, The Pola Art Foundation,
2017.



