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left: “sapporo’ around the world” performance, Emerging Artist Support Program 2011, TWS Hongo, Yoga Station, Tokyo, 2012
Photo: HOJO Tomoko

right: Performance at “Unfinished Descriptions,” Hundred Years Gallery, London, 2018 Photo: Raquel DINIZ
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After studying classical music, Hojo Tomoko gained experience in the fields of contemporary and experimental
music. Today she is active as a sound artist involved in multilayered creative activities using materials such as
the voices of women from history. As one who has participated in TOKAS related projects in her career, Hojo
talks about the turning points she has experienced as an artist and the principles that have guided her.

From Classical Music Performance to Contemporary and Experimental Music

Although | had studied piano and clarinet from childhood, when it came time to apply for university,
rather than becoming a performing musician, | decided | wanted to think about music’s place in society.
| chose to enter the Department of Musical Creativity and the Environment of Tokyo University of the
Arts, and there | studied Cultural Studies and began creative work that led to my work today. As a student
| also participated in the International Ensemble Modern Academy with Tokyo Wonder Site (TWS) (2011),
which led to more connections. It was the Tokyo version of the academy founded by Germany’s Ensemble
Modern to provided young artists with opportunities for exchange with experienced artists. My first
encounter with contemporary music there fascinated me and meeting the guest composer Ichiyanagi
Toshi would be important for me. The “graphic score” (musical score based on symbols and diagrams,
etc.) used there showed me new possibilities for more extreme means of expression than more narrowly
defined traditional music.

“,

That feeling later led to my participating in the “sapporo’ around the world” exhibition selected for
“Emerging Artist Support Program 2011” organized by TWS (TWS Hongo, 2012). This was a creation of
the Ensemble for Experimental Music and Theater, which was an outgrowth of an experimental music
workshop by Adachi Tomomi and its participants held at art school Yotsuya Art Studium that Okazaki
Kanjiro and others were involved in. | was involved from the planning stage. Also, my encounter with
Adachi-san led to my interest in Fluxus.

What “sapporo’ around the world” constituted was taking the piece Sapporo, composed by

Ichiyanagi Toshi to coincide with John Cage’s visit to Japan in 1962, and performing it in all 23 Wards of
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left: Installation view at “TOKAS-Emerging 2019 ‘Sotto Voce’,” TOKAS Hongo

right: SMOKE PAINTING (from the series Some (possible) leftovers of imaginary paintings), 2019
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Tokyo over a period of 44 days. The score did not have any musical notes but consisted of signs and letters
to direct the development of the music, using words such as “attacking sound,” “sustained sound,”
“downward or upward sliding sound” and the others. By using these indicators to lengthen the
performance time greatly, it was an attempt to interpret “action” as a component of music. My
interpretation was to take the Sapporo score and divide it in grid form, place it over a map of the 23
Wards to find places for each day’s performance to which | would go and do different “performances”
based on interpretations of the original Sapporo score.

Also, the Sapporo score contained a unique code letter indicating that the performers should watch
and listen to each other’s playing, and if that wasn’t possible they had to exchange scores. The daily
changes in locations and performances over the 44 days were filmed and then shown at the exhibition.
The idea was to redefine existing concepts and approach art exhibitions from a different perspective.
Also, in light of the Great East Japan Earthquake and Tsunami, the theme of this open-call program was
to ask what was really necessary at the moment and what experiments could be tried to bring exhibitions

to public venues.

Developing Her Own Style of Sound Art

For one year beginning in 2015, | attended the London College of Communication. My desire to expand
outward from my activities in experimental music led to a growing interest in sound art. There | was able
to spend very fruitful time working from a chosen theme and going back and forth the between writing
reports and then putting the ideas into practice. London has a very active sound art scene. In artist and
critic David Toop’s seminar on Audio Culture and Improvisation, we participants could perform in his
concerts, and there were also daily rotating student artist performances in the solo exhibition venues of
such renowned artists as Christian Marclay, which was excellent for young artists.

After that, | re-visited London on a Pola Art Foundation grant, where | did a solo exhibition on the
theme of Ono Yoko. | had professor Cathy Lane of CRiSAP (Creative Research into Sound Arts Practice) act
as my supervisor, and | was influenced by her research on the relationship between sound art and
feminism. There | got the idea that | wanted to do some form of expression that only | could do. As | am
a Japanese woman working in sound, it was Ono Yoko who suddenly came to mind. At first, | thought no,
| couldn’t do anything about her, but soon after that | stopped and asked myself why | felt | couldn’t. Was
Ono too famous, or was it considerations from an academic standpoint? But, | also felt that my thinking
was influenced by some preconceptions and prejudices. So, | decided to go ahead with the Ono Yoko
project as a means to examine my thinking process more closely.

| went to the British Library to look for recordings of Ono speaking, and that led me to an interview
recording of her and John Lennon just two days before he was killed. But when | listened to it, it was
almost all of John talking and she said very little more than small words of agreement at intervals. That
was surprising to me because of the image | had of her as an outspoken woman. From this realization, |

created a performance titled / am Listening to You and then turned it into an installation with sound and

INTERVIEW: HOJO Tomoko 15



video. | also held a solo exhibition titled “Unfinished Descriptions” (Hundred Years Gallery, 2018) based
on things recorded at Ono Yoko’s exhibition at the Indica Gallery in 1966 (where she first met John
Lennon) and questions about what had and had not been recorded there.

To connect my work on this theme to Ono’s birthplace, Tokyo, | did an exhibit at TOKAS Hongo in
2019 titled “Sotto Voce.” For that, | created works based on something she wrote later about the criticism
she received concerning an exhibition of hers in Tokyo in the 1960s and articles, both positive and
negative, that were published about her work. From the reactions of visitors to my exhibit, | was
impressed that among the people of the generation that knew about her at the time, few knew how
harshly she had been criticized. That made me realize anew that there is still a lot that we think we know
and more that we don’t. As for the act of recording, | also realized that decisions about what to record
can depend on authority and can be quite arbitrary, which led me to think anew about whose opinions
are being reflected. Looking back, | see that questions of “recording and re-representation” also apply to

musical scores and performances, and that this is a consistent concern of mine.

There Is More Than One Way to Approach Art

In 2020, after returning from Berlin on the TOKAS Exchange Residency Program, | go to New York on a
grant from the Asian Cultural Council. In Berlin, | plan to do research and creative work on Kawakami
Sadayakko, who is said to be Japan’s first actress. From the late 19th into the early 20th century the
theater troupe led by her husband, Kawakami Otojiro, made performance tours in Europe and the U.S.,
and | planned my project when | found out that there are recordings of them archived in Berlin. Her
beauty and her demeanor left a strong impression on artists and musicians at the Paris World Exposition
in 1900, but very few recordings of her voice at the time remain. This is also interesting from the
perspective of what is recorded and what is not.

In New York, | plan to do a new project on Ono Yoko. | hope it will be an opportunity to connect that
city with the largest remaining trove of materials about her with London and Tokyo to enable more
investigations of her history. Ono also connects to Sadayakko, as the one of the first Japanese women to
be active overseas. And it will surely relate to how Japanese women have been perceived in the West.

| travel a lot now, but | am interested eventually choosing a place to settle down and build a
community and create a base where | can present my work regularly. | also think that, if | find something
true to my mission of what | really want to do, | don’t necessarily need to do it as an artist. In his book
Making Your Life as an Artist (2014), American choreographer Andrew Simonet writes that any artist’s
lifestyle changes over time, physically and in family makeup. He also suggests that, rather than giving up
one’s inner mission in order to continue doing art, isn’t it better to change tactics in order to continue
following one’s mission? | agree. What | like about art is the questions it raises. And | believe that there
are various ways to continue that aspect of art in society without actually doing art. Whatever | choose
to do, | want to remain critical. That is my mission.

(This interview was conducted at TOKAS Residency on Dec. 6, 2019.)

16 INTERVIEW: HOJO Tomoko

s+

1988 FMBAEEN, RREMEMSITEE, 2016FEALF =
MARFOLRY - ALy - FT - 23224 -3 48T, TOKASES

MTATILIC [FRITEE_ERZREETOTTL (NI ]
(2020). [TOKAS-Emerging 2019 [E%0%5 7)), [56E
EESMEAE [“sapporo” around the world] | (2012) #&,

PROGRAM P.21,47

HOJO Tomoko

Born in Aichi in 1988. Works in Tokyo. Graduated with an MA from
London College of Communication, University of the Arts London
in 2016. Participated in TOKAS Programs: “Tokyo-Berlin Exchange
Residency Program 2019,” “TOKAS-Emerging 2019 ‘Sotto Voice’,”
“Emerging Artist Support Program 2011 “sapporo’ around the
world”,” and more.

INTERVIEW: HOJO Tomoko 17





